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Foreword
 
Singapore has progressed as a global arts and culture city.  There are more arts 
festivals, exhibitions and performances now than a decade ago. There is also a 
dynamic arts ecosystem nurturing Singapore’s growth and development as a 
culturally vibrant city, and Singapore artists are increasingly making their mark on 
the world stage.

The Singapore International Foundation (SIF) is proud to have been part of that 
growth, in presenting Singapore arts and culture to the world  through Singapore 
Internationale (SI), our  arts and culture grant. Since its inception in 2000, SI has 
supported more than 220 artists and groups in exhibiting Singapore art in 50 
countries. This year alone saw 60 SI recipients presenting their works in 65 cities. 

A number of these artists have, over the years, also collaborated with their overseas 
counterparts to develop new works, or new ways of presenting existing ones. It 
is these cultural cross-pollinations and the collaborative works created that excite 
us, and endorse our firm belief in the arts being a means to connect communities, 
strengthen understanding and enrich lives.

DiverseCity is a celebration of the diversity and richness of Singapore art, and 
the collaborations and friendships forged between Singaporeans and world 
communities through art. In looking back over the last year of SI with us, we hope 
that you will recognise the influential role our artists play in advancing cultural 
understanding for  a better world. 
 
Jean Tan 
Executive Director 
Singapore International Foundation
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Singapore Internationale 
 
Singapore Internationale (SI) is the Singapore International Foundation’s (SIF) arts 
and culture grant that supports the presentation of Singapore’s creative works 
overseas. This grant is open to Singaporeans and Singapore Permanent Residents 
who are able to present different facets of Singapore to an overseas audience 
through their talent and creative works in the arts and culture industries.

Since 2000, SI has supported over 220 individuals and groups in presenting their 
works in some 50 countries. These artists have brought to the international stage  
a diverse range of art forms including performing arts, literary arts, visual arts, audio 
and digital art, music, design, and multidisciplinary art.   

Through SI, the SIF seeks to promote cross-cultural collaborations and build 
enduring relationships, bridging Singapore and world communities for a  
better world. 

Please visit www.sif.org.sg for more information on the SI grant, or contact us at 
connect@sif.org.sg to explore partnerships for enriching lives through the arts. 
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DiverseCity 
Connecting Communities through Art
 
Cultural exchange or cultural diplomacy is often deliberate, with the agenda set and 
managed by governmental cultural agencies. Policymakers and governments around 
the world are recognising the importance of cultural relations, which comes from 
artistic, cultural, sporting and people-to-people exchanges. 

 But all this is really nothing new. People have always been mobile and curious 
about other peoples and places; connections are made on a human level first of all, 
and so there have always been and always will be artistic and cultural exchanges, 
whether endorsed by nations and governments or not.  

The beauty of the Singapore Internationale grant is that it responds to what 
Singaporean arts practitioners are already doing in the course of their work: 
Singapore artists are increasingly being invited by, or are initiating collaborations 
with, artists and arts presenters from different nations. The more their work goes 
out to the world, the more the world seeks them out. Over the course of a cross-
border conversation and collaboration, human bonds are forged. The artists who 
have benefitted from the grant will want to continue and deepen the conversations 
that have been started, whether in Singapore or another country. 

The UK political think tank Demos notes that “cultural exchange gives us the 
chance to appreciate points of commonality and, where there are differences, to 
understand the motivations and humanity that underlie them”. Perhaps the artists’ 
desire to meet with other artists and publics around the world is an expression of 
a deep-seated need in humanity. What we all wish for is to “only connect” as the 
British author E.M.Forster put it; to connect with other people who are like or  
unlike us. 
 
Audrey Wong
Programme Leader, MA Arts & Cultural Management, LASALLE College of the Arts 
and Member, SIF Singapore Internationale Assessment Panel
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360 Productions
www.360productionsinc.com
Jennifer Phillips, Playwright  
jennkicks@aol.com

Profile  
360 Productions curates, debates and innovates to 
constantly produce sophisticated, provocative and 
relevant solutions to appeal to all sensibilities and 
audiences across the world.

Project
Theatre: 

The F Word, a collaboration 
between Canada, Singapore and 
the UK  
Edinburgh Festival Fringe, UK

“The aim of this project is for the global 
empowerment of women, and the cast and crew 
could not have asked for more when we heard 
the news that The F Word was nominated for 
Amnesty International’s Freedom of Expression 
Award 2011. We were one of over 2700+ shows at 
the Edinburgh Festival Fringe, so we never thought 
that we would even be noticed.”  
– Jennifer Phillips
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Alaine Handa /  
A.H. Dance Company
www.ahdancecompany.com 
ahdancecompany@gmail.com 

Project: 
Dance:

Chameleon, Toronto Fringe 
Festival, Canada

Profile 
Alaine Handa is attracted to work that 
engages audiences in a sociological 
context. Her work has been described 
as quirky, honest, athletic and 
lyrical, and has been presented at 
international dance festivals.

“My sister and I just checked out your show 
Chameleon on Sunday night and we both loved it 
so much! For the first time, I felt like I was being 
represented on stage.... My multiple-identity crisis 
left me clinically depressed and I suffered from 
extreme social anxiety during my 20s. Dance was 
what saved my life in 2008 and gave me a voice!” 
– Kanwal Rahim, audience member
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Apsaras Arts Ltd
www.apsarasarts.com 
Aravinth Kumarasamy,  
Creative & Managing Director 
aravinth.kumarasamy@mac.com

Profile
Apsaras Arts aspires to instil awareness of Indian dance forms in Singapore. Through 
bold innovations and collaborations, the company cultivates an interest in the rich 
heritage and traditions of Indian arts.

Project 
Dance: 

Aalam – The Banyan Tree of 
Bharatanatyam
Natya Kala Conference, 
Chennai, India 

“Apsaras Arts was acclaimed for Aalam’s unique 
concept, richness of music, costumes and the 
sophistication of the dance technique. This was a 
good affirmation for our good work in Singapore, 
especially when the recognition came from highly 
reputed dance critics, gurus and senior dancers.”  
– Aravinth Kumarasamy



11

Asia On Stage Pte Ltd
Jeremiah Choy, Director of DragonTales
jeremiah@orangedot.com.sg

Project 
Musical: 

DragonTales, a joint 
project between the 
Philippines  
and Singapore
Philippine Educational 
Theater Association, 
Quezon City, Manila, the 
Philippines.

Profile  
Asia on Stage was incorporated in 
2009 with the purpose of curating, 
developing and producing Asian 
productions for Asia.

“Workshopping and creating 
DragonTales in Manila was an 
interesting experience. Working in a 
cross-cultural collaboration, I have 
to navigate, negotiate and network 
in a totally different environment 
which was out of my comfort zone. 
The process makes me appreciate 
our Asian identity in that we have 
so much to offer to each other.”- 
Jeremiah Choy
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Asian Culture Enterprise 
(Singapore) Ltd (ACES)
www.spaces.org.sg 
Lim Su Pei, Project Executive
supei.lim@spaces.org.sg

Profile 
ACES serves as a 
cultural and creative 
intermediary within 
Asia and aims to be 
a resource and agent 
of change in the 
international exchange 
of the arts, culture and 
heritage industries. 

Project 
Arts festival: 

Causeway Exchange 
2011, an arts and culture 
exchange platform 
between Malaysia  
and Singapore
Kuala Lumpur Performing 
Arts Centre, Malaysia

“It was an amazing experience being part of 
the CausewayEXchange and to receive a warm 
reception from the Malaysian audience. The most 
exciting part was watching the poetry slam by 
poets from Singapore and Malaysia. It showcased 
the possibilities of true cultural exchange through 
the arts where there is also an exchange of ideas.” 
– Danny Loong, Co-Founder and Chief Creative 
Director, Timbre Group
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Chua Soo Pong 
chuasoopong@gmail.com

Project 
Yu Opera: 

Murder in the Garden
International Theatre 
Festival – Avellino, Salerno 
and Naples, Italy; and
University of Vienna, 
Austria

Profile 
Dr Chua Soo Pong is the Founding Director of the 
Chinese Opera Institute. As the Artistic Director of the 
performing arm of the organisation, he has written and 
directed many original productions and arts education 
programmes.

“It was an excellent experience 
sharing traditional theatre with the 
young audiences at the universities 
in Italy and Austria. There is so 
much in common in the cultural 
heritage of the East and West. 
The Italian students were keen to 
point out that ideas of role types in 
Commedia dell’arte and Chinese 
opera are so similar!”  
– Dr Chua Soo Pong
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Dance Ensemble 
Singapore Ltd (DES)
www.des.org.sg
Shiji Cai,  
Creative Director 
shijicai@des.org.sg 
Simon Shih,  
Programme Coordinator 
simonshih@des.org.sg 

Profile  
Dance Ensemble Singapore is a non-
profit arts organisation established 
in July 1993. The ensemble has been 
a key player in promoting Chinese 
dance, culture and heritage through 
various arts activities in major events 
locally and overseas.

Projects 
Choreography and Dance: 

Sword Chess, a collaboration between 
the Republic of Korea and Singapore 
Gumi City Dance Company, Cheongju, 
Republic of Korea  

As if in the Middle of the Water and 
Upon Brushes
Input Cheongju International Dance 
Festival, Republic of Korea

Tradition Near Me – Reverberations
Xinjiang International Dance Festival 2011, 
China

“DES’s distinct ability to 
present Chinese classical dance 
reinterpreted in a contemporary 
context has brought a new 
dimension to Chinese dance.” 
 – Shiji Cai
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Drama Box Ltd
www.dramabox.org 
Tay Jia Ying, Company Manager
dramabox@pacific.net.sg

Project 
Theatre: 

One Hundred Years 
of Solitude 10.0 –  
Cultural Revolution, 
a collaboration between 
China, Hong Kong and 
Singapore
Zuni Icosahedron,  
Hong Kong, S.A.R, China

Profile  
Drama Box is a non-profit 
contemporary Mandarin theatre 
company. Formed in 1990, it has since 
gained a respectable reputation for 
its acute sensitivity and perception in 
heightening social awareness and  
civic responsibility. 

 “A young member of the audience from Macau 
shared with me that his parents went through 
the time of the revolution and were not willing to 
speak about it. This work started him thinking, and 
he reflected that he now not only understands 
what they have gone through, but also their 
silence. I felt humbled.”– Kok Heng Leun, Artistic 
Director, Drama Box

© Zuni Icosahedron & Drama Box



Creating Snails & Ketchup 
 
I first introduced audiences to my ideas for Snails & Ketchup as part of a scratch performance; this was an opportunity to 
present some ideas to an invited audience given to me by the National Theatre of Scotland. At this early stage I presented 
an idea for a story with the focus being very much on the family and their dysfunctions. I was inspired by Italo Calvino’s 
novel, The Baron in the Trees. In particular, I was very much drawn to the idea of the son’s escape to the trees. Luckily, 
Chloë Dear who has since become my producer, was one of the invited audience. She knew the piece would work well 
with aerial elements embedded within it. She turned out to be one of the few folk in Scotland who could organize training in 
aerial techniques and to find support for developing the aerial choreography.

When the results of Unlimited Commission were announced I knew this would be the perfect opportunity to create Snails 
& Ketchup as this was going to be an ambitious project and needed major funding. In particular, I would have to undergo an 
extensive period of training in aerial techniques if I was going to incorporate these within the show. Singapore International 
Foundation (SIF)’s support was crucial at this stage as we needed project partners beyond Unlimited Commission; in fact, 
SIF directly funded this training.

One of the biggest challenges I continue to face when performing Snails & Ketchup is ensuring that the character transitions 
within the aerial have clarity. This was crucial as the inspiration for the performance and a key aspect to the performance is 
the arboreal existence the boy chooses as an escape from the brutality of his home life. 

Although developed primarily to be part of the Cultural Olympiad (London 2012), there has been and continues to be 
opportunities to perform Snails & Ketchup on other stages. This itself is an important aspect of the continuing development 
of the work before it reaches London as audience feedback from different places has been important to us.

SIF supported us in bringing Snails & Ketchup to Singapore quickly followed by a challenging run at the Edinburgh Festival 
Fringe in August 2011. These performances have generated much audience response and I have taken this on with respect 
to planning the future development of the show. I am still striving to make the best work possible and it will be some time 
before Snails & Ketchup is finally complete, if ever, in terms of its development!

This has been a very challenging project for me but one that I have enjoyed enormously as I have had the opportunity to 
learn a great deal, not only about aerial techniques but about creating dynamic physical work that audiences love. 
 
Ramesh Meyyappan
Writer 
Snails & Ketchup, UK, 2011
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The Unscheduled Performance  
 
Chaweng is the main tourist area in Ko Samui, with hotels jostling for position along the long and narrow arc of sand that 
is Chaweng Beach. In this maze of narrow lanes crammed with hundreds of little shops and cafes is the location of Beach 
Republic, the hotel where the festival’s main stage was situated. In contrast, the Banburee Resort and Spa where we stayed 
is nearly 30 minutes away by road and has a well-deserved reputation for being the most peaceful and quiet resort on Ko 
Samui even at the height of the tourist onslaught. But as it was low season, it was even quieter than usual and to our delight, 
we found that we shared the resort with only one other band – Ntjam Rosie from Holland.

Consequently, we got to know them fairly quickly and in particular, their bassist who was aptly named Bas. They came down 
to see our show on Saturday having themselves performed the previous night. Saturday’s show started at 6pm and we 
were the opening band. Alas, the audience filtered in as a steady but thin stream of revelers and it was not until a few hours 
later that the place was filled up to capacity. The organisers felt it was a shame that many people had missed our set so they 
asked us if we would like to do a second unscheduled performance. You rarely have to ask a band twice if they want to 
perform. We jumped at the chance and invited Bas to join us on stage. He was delighted to get the chance to play again that 
weekend. 

He had heard Tropic Green’s CD back at the hotel so he knew the kind of music we played. The first set was well received 
but by the time we played the second set, we had more adrenalin than blood in our veins and we played as though our lives 
depended upon it. Every performance of a song is different depending on who is playing. Bas brought his own style to our 
tunes and it was such a positive contribution. The audience exploded into tumultuous applause especially having learned 
that Bas had neither met nor played with us before that weekend. The atmosphere was electric. It is one of the magical 
aspects of jazz that someone whom we had known for hardly a day and who came from the other side of the world was 
able to make music with us after such a short acquaintance. During performances, musicians communicate with each other 
on a level that transcends words and by the time the last note of that set was played, we became firm friends.

Barely 12 hours later, we parted company in the hotel lobby all bleary-eyed from too little sleep but basking nevertheless in 
the warmth and affection of our newly formed friendship. Saying goodbye always has a tinge of sadness but as both bands 
have return invitations to the next Samui International Jazz Festival, we can look forward to meeting up again in a year’s time. 
 
Susan Harmer
Composer 
Tropic Green
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Elizabeth de Roza 
ederoza@singnet.com.sg

Profile  
Elizabeth de Roza is a performer, 
director and arts educator. Her 
work draws from contemporary 
performance practices on notions 
of hybridity, interactivity and cross-
disciplinary art. 

Project 
Performance: 

SITA, a collaboration between 
Mexico and Singapore 
7 Caminos Teatrales Festival, 
and 39 International Cervatino 
Festival, Guanjuato, Mexico

 “The process of working was 
very interesting as we had 
to work independently first. 
The prevailing differences 
were highlighted as we began 
working together, especially 
in the way the two cultures 
see themselves and what the 
one perceives the other to be 
– so instead of highlighting the 
differences, we attempted to 
highlight the differences in the 
similarities.”  
– Elizabeth de Roza
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Frontier Danceland
www.frontierdanceland.com
Claudia Poon 
info@frontierdanceland.com

Projects  
Dance: 

22.5 minutes –  Subconscious 
Indulgence, a collaboration 
between Singapore and Taipei 
16th Crown Art Festival,  
Taipei, Republic of China 
Heart’s Realm
Colorado College Dance 
Festival, USA  

Profile  
Frontier Danceland 
is a non-profit 
contemporary 
dance company that 
combines dynamic 
Western dance 
technique with the 
strength and beauty of 
Asian expression. 

“Frontier Danceland was 
spotted by a representative 
from Taipei during our tour to 
Colorado. It was heartwarming 
to know that we are leaving 
impressions on foreign artists 
and choreographers and 
making connections with 
them. Hopefully, this will be 
the beginning of more exciting 
collaborations and cultural 
exchanges in the future.”  
– Low Mei Yoke, Artistic 
Director, Frontier Danceland

© Robin Chee
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Gayatri Sriram
sriramgayatri@hotmail.com

Profile  
Gayatri Sriram trained in the Kalakshetra style of Bharatanatyam, 
known for its purism and rigor. She has also directed and 
choreographed several dance productions to critical acclaim.

Project 
Dance and theatre: 

Trikon – The War Within, 
a cross-genre collaboration 
between India and Singapore
Mudrika Ensemble, Bengaluru, 
India 

“Since Trikon was a production that fused two streams of art 
– contemporary dance and theatre – I found it a whole new 
experience relating to a different level of creativity with senior 
members of the theatre community from India. Shashank, 
who played the role of my father, is a senior artist and a 
professor in drama. He coached me on the theatrical aspects 
of my role which took my performance to a higher level. It 
was a truly rewarding experience to have worked with him.” 
– Gayatri Sriram
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I Theatre Ltd
itheatre.org
Shahirah Jasni,  
Marketing & Publicity Manager 
shahirah@itheatre.org

Project 
Children’s theatre: 

Under The Baobab Tree
Edinburgh Festival Fringe, UK

Profile 
I Theatre is one of the region’s 
premiere producing companies for 
family-orientated theatre, creating 
an average of four new theatre 
productions a year. 

“It is refreshing to see alternative cultures communicated 
naturally, effectively and with confidence. Highly recommended 
for a morning of light, alternative and educational entertainment.” 
– Leila Battison, BroadwayBaby.com.
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Maya Dance  
Theatre Ltd 
www.mayadancetheatre.org 
Imran Manaff, General Manager 
imran@mayadancetheatre.org

Profile  
Maya Dance Theatre’s dance 
vocabulary emerges from movements 
inspired from Asian traditions and 
aesthetics that transcend cultural 
identities and boundaries.

Project 
Dance:

 Vaidehi’s Rama, a collaboration between 
Australia, Indonesia and Singapore 
ASWARA, Kuala Lumpur, Malaysia

Seeking Sita, a collaboration between Indonesia 
and Singapore 
Bali-World Cultural Forum, Bali, Indonesia

“It was a really 
fascinating collaboration 
because more 
than practicing 
Bharatanatyam or 
Javanese dance, it was 
experimenting with a 
new dance vocabulary. 
This is a really rare 
thing in a fusion project 
because sometimes 
you end up watering 
down each of the 
forms, but that didn’t 
happen at al…. It was 
really combining them 
in a really new way. I 
loved the music and the 
transitions were really 
beautiful.”  
– Dr Lisa Gold, 
University of California

© Jacintha Suresh
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Ramesh Meyyappan 
and Tze 
www.rameshmeyyappan.com 
Ramesh Meyyappan, writer
ramesh@rameshmeyyappan.com 
Tze, music
tonal.centre@gmail.com  
Chloë Dear, Producer, Iron-Oxide
clo@iron-oxide.org

Project 
Theatre: 

Snails & Ketchup
IETM Showcase, Glasgow; 
MacRobert Arts Centre, Stirling; 
and Edinburgh Festival Fringe, 
UK

Profile 
Ramesh Meyyappan is a multi-faceted 
theatre practitioner who creates 
performances using an eclectic mix of 
visual and physical theatre styles, and 
is now incorporating circus techniques 
within his work. 

Composer and pianist Tze has 
created music for film, contemporary 
dance, animation, Asian fusion and 
experimental projects. He won first 
prize in the Instrumental category of 
the 2011 UK Songwriting Competition.

“What surprised us is that there were a 
lot of different reactions and responses 
from the diverse audience and this gave 
us much food for thought – especially 
as we are about to develop Snails & 
Ketchup further.” 
– Ramesh Meyyappan

© Mike Wight



24

Singapore Dance 
Theatre Ltd (SDT)
www.singaporedancetheatre.com
Janek Schergen, Artistic Director 
finance@singaporedancetheatre.com

Profile  
The Singapore Dance Theatre was 
founded in 1988 and has since 
developed into a premier dance 
company that has grown from seven 
to 32 dancers. 

Project 
Dance: 

Masterpiece in Motion 
Triple Bill
Ballet Manila and 
Singapore Dance Theatre 
Exchange Programme, the 
Philippines

“The exchange program is a great mix 
of Neoclassical ballet at its many stages 
of development by a host of different 
choreographers, from the father of 
Neoclassical ballet George Balanchine 
to our Filipino choreographers.”  
– Lisa Macuja, Artistic Director, 
Ballet Manila

© Ken Cheong
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Sri Warisan Som Said 
Performing Arts Ltd
www.sriwarisan.com 
Adel Ahmad, Managing Director
admin@sriwarisan.com

Project 
Music and dance: 

Stories of Singapore
Melbourne Heritage Festival, 
Australia; and
Cheonan World Dance Festival, 
Republic of Korea 

Profile  
Sri Warisan is one of the pivotal 
forces in Singapore’s Malay dance 
scene. Blending rich traditional forms 
with contemporary techniques, its 
performers are trained in art forms 
such as dance, music, theatre and 
multimedia. 

 “In Melbourne, we experienced 
homestay with the locals. This was a 
priceless experience for the performers 
who became part of the family – eating 
and living with them, and even doing 
household chores.” – Adel Ahmad



Xuan Xuan  
Visual Artist
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Interpreting Sita
 
I first met Eugenia Cano of Teatro Kalipatos in Cuba in 2008 at an International Women’s Theatre Festival in Santa Clara. 
On acquaintance, we’d both discovered that we had some similar training – herself in Kathakali and myself in Kalaripayattu 
– in forms which are predominantly practiced by men and we began to consider using our training and working together. 
We knew enough on mythology, cosmogonía and épicas of that region and proceeded to discuss the role of the woman 
surrounding Sita, the feminine central character of the épica in The Ramayana. Through this encounter there arose a desire 
to create a piece of work altogether inspired by this character, by way of combining both disciplines.

We received an invitation to Brazil to attend the Vertice Brasilia. Supported by the National Arts Council (NAC) and 
Singapore International Foundation (SIF), I was able to present a piece of work and organise a workshop. At the festival, 
we began serious discussions on collaborating, addressed the various challenges we would face and how the piece would 
be postured. We knew that the work was not a direct translation of Sita nor did we want to reinvent her. We discussed the 
various possibilities and views of women in our respective countries and shaped our vision.

We managed to confirm dates and support in Mexico through the Instituto Estatal de la Cultura de Guanajuato and through 
the SIF grant – I was once again able meet Eugenia Cano to realise our performance.  

I arrived 3 weeks prior to the presentation at the 7 camingoes teatral festival – to finalise set design and work out some 
final details. It was the first time we were rehearsing together and there was a lot of negotiation. We had a very different 
aesthetic sense and had to find a way to complement and contrast them.

We had garnered both full-house audiences for two performances at the principal theatre in Guanajuato. Our next eight 
performances were at the International Cervantino Festival and the Festival Viva la Banda from October to November. 

One of the most interesting processes about this work was to find a language that can communicate and yet not comprise 
on the various differences but instead, highlight these differences so that it can exist on the same plane that lends to a 
performance of cross-collaborations.  

Through the SIF grant and support, I have been able to establish these cross-collaboration works and it has given me the 
opportunity to showcase my work to a wider audience.  This opportunity opens avenues of great exchange and dialogue 
which I believe can be translated across cultures.  
 
Elizabeth de Roza
Performer/ Director/ Arts educator 
Sita, Mexico, 2011
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SYC Ensemble 
Singers
www.syc.org.sg 
Albert Yeo, Manager
albert@syc.org.sg  
Hillary Lee, Communications
comms@syc.org.sg 

Profile  
Formed in 1964, the SYC Ensemble 
Singers today is an auditioned 
adult chamber ensemble known 
for sophisticated musicianship and 
advocacy for new music and living 
composers.

Project 

7th International Choir 
Festival MUNDUS CANTAT
SOPOT, Gdynia, Gdansk and 
Sopot, Poland 

“From singing in a mass choir parade down the streets of 
Sopot, Poland with our national flags fluttering in the air, to 
singing to each other spontaneously outside churches, we 
maximised the opportunities we had to make friends, meet 
new people, and spread a little more joy through singing.”,  
– Kong Delin, chorister, SYC Ensemble Singers
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Tan Kheng Hua
khenghua@singnet.com

Project 
Lecture-performance: 

No. 7, George Town 
Festival, Penang, 
Malaysia

Profile  
Tan Kheng Hua is an acclaimed actress, producer and 
director. Her television acting credits include PCK 
Pte Ltd and Sayang Sayang. She has won numerous 
awards for her theatre roles, and has produced for the 
theatre and television.

Conservation is important, especially in a culturally 
rich and Unesco-conserved Penang. During the 
lecture performance, I hope to raise questions 
concerning the importance of conservation, what 
are we conserving and why? Tay Po’s life will be 
used as reference to discuss conservation, our 
origins and who we are today.” - Tan Kheng Hua
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T.H.E Dance 
Company
www.the-dancecompany.com 
Kuik Swee Boon,  
Artistic Director & Choreographer 
ksweeboon@the-dancecompany.com

Profile  
T.H.E stands for The Human Expression 
and it focuses on injecting Asian and 
local sensibilities into western dance 
training to create works that reflect 
and tackle themes that are relevant to 
the surrounding environment. 

Projects 
Dance: 

O Sounds 
DUCTAC Season 10/11, Dubai, United 
Arab Emirates; and
The 17th Chang Mu International Dance 
Festival, Seoul, Republic of Korea 

Waterbloom
18th Annual International Contemporary 
Dance Conference & Performance 
Festival, Bytom, Poland; and  
Guangdong Modern Dance Festival, 
Guangzhou, China

As It Fades
Mydance Festival, Kuala Lumpur, 
Malaysia 

“I love the 
performance – it was 
truly exhilarating 
and the passion 
from the dancers 
was at a level that 
one rarely sees on 
the live stage these 
days.... Deeply 
inspiring.”  
– Audience member 
for As It Fades
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The Little Arts Academy
www.thelittleartsacademy.com 
Adelina Ong, Associate Producer
adelina_ong@toph.com.sg

Project 
‘Live’ concert: 

ChildAid Tokyo 2011
NPO Little Creators, 
Tokyo, Japan 

Profile 
The Little Arts Academy is a school that offers fully-subsidised training 
in dance, music, visual arts and theatre for students from low-income 
families, to encourage the discovery of their talents in the arts.

“I am so glad we got to perform together. 
It really brings across the message of ‘we 
meet the world as one and help each other’. 
Performing with the children from Japan was 
definitely a mind-blowing experience. They 
were so good!”  
– Amni Musfirah, performer at ChildAid 
Tokyo 2011
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The Little Company
www.srt.com.sg 
Charlotte Nors, Executive Director
charlotte@srt.com.sg

Profile  
The Little Company was founded by The Singapore 
Repertory Theatre based on the belief that children 
deserve the same quality of theatre as adults. 

Projects 
Children’s theatre: 

The Ugly Duckling
Malaysian Tourism Centre, Kuala Lumpur, 
Malaysia

Just a Dream – The Green Play
Kuala Lumpur Performing Arts Centre, 
Malaysia

“We are delighted and encouraged to see 
increasing environmental awareness amongst 
Singaporeans. It is especially heartening that 
groups such as SRT’s The Little Company are using 
the performing arts as a medium to teach young 
children how valuable and fragile is the world 
that we live in.” – Chew Gek Khim, Chairman, 
National Environment Agency (Singapore) on Just 
a Dream – The Green Play
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The Necessary Stage
www.necessary.org 
Melissa Lim, Company Manager
admin@necessary.org Project 

Theatre: 

Model Citizens
Kuala Lumpur Performing 
Arts Centre, Malaysia Profile  

The Necessary Stage is a non-profit 
theatre company with the mission to 
create challenging, indigenous and 
innovative theatre that touches the 
heart and mind. 

“The Necessary Stage has performed at 
the Kuala Lumpur Performing Arts Centre 
on several occasions. The staff is always 
friendly and a joy to work with. There’s a 
lot we can learn from their attitude and the 
respect they give to visiting artists.”  
– Alvin Tan, Artistic Director, The 
Necessary Stage
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TheatreWorks
theatreworks.org.sg 
Tay Tong, Managing Director
taytong@theatreworks.org.sg

Profile  
Established in 1985, TheatreWorks is 
an international performance company 
known for its reinvention of traditional 
performance through a juxtaposition 
of cultures. 

Project 
Documentary-theatre: 

The Continuum: Beyond the 
Killing Fields
Fórum Internacional de Dança, 
Belo Horizonte;  
SESC Santana, Sao Paulo; and 
Festival Panorama, Rio de 
Janeiro, Brazil 

“Since the premiere of The 
Continuum: Beyond The Killing 
Fields in 2001, it has been 
presented abroad at least once 
each year. Em Theay, teacher of 
Khmer classical dance and survivor 
of the Khmer Rouge, despite being 
80 years of age is still a sprightly 
ballerina. We are proud to be able 
to share her profound artand life 
with audiences worldwide – in 
Berlin, Istanbul, Melbourne, New 
Haven and many other cities – over 
the past decade. At the same 
time, through the production, 
TheatreWorks is able to share our 
particular vision of Asia with the 
world.” – Tay Tong
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Toy Factory Productions Ltd
www.toyfactory.com.sg 
Justin Wong, General Manager
justinwong@toyfactory.com.sg

Project 
Theatre: 

The Crab Flower Club 
4th International Festival, NTC-
Splendid Asia, Beijing, China 

Profile 
Having risen from humble puppetry 
beginnings to the theatrical giant that 
it is today, Toy Factory has firmly 
established itself as Singapore’s 
leading bilingual theatre company. 

“Beautifully staged, the play 
demonstrated how art can be  
a release from the oppressions 
of life and also how beauty  
and decay seem to go hand  
in hand.”  
– The Straits Times Life! 
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W!LD RICE
www.wildrice.com.sg 
Katherine Khoo, Office Manager
katherinekhoo@wildrice.com.sg

Profile  
W!LD RICE is a theatre company 
committed to touring its shows 
internationally to raise the profile of 
Singapore theatre, and to engage its 
artists and collaborators in creative 
dialogues with the international arts 
community.

Project 
Theatre: 

Animal Farm
Ten Days on the Island, 
Tasmania, Australia

“[Ivan] Heng’s energetic direction is matched by the spirited, 
multilingual and powerful skill of seven performers, who 
dynamically sculpt the animal characters with detailed 
physicality, while interchanging between roles, non-stop for 
an hour and a half.” – WriteResponse
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Yeong Wen Lee
http://gentleapproach.net/ 
li_yongwei@hotmail.com

Project

Improvisational dance 
performance 
Bates International Dance 
Festival, Maine, USA 

Profile  
Yeong Wen Lee graduated from Arizona State 
University with a Master of Fine Arts in Dance. He 
also received the Outstanding Creative Award and 
Distinguished Teacher Award upon his graduation.  



Pursuing New Frontiers Overseas 
 
Frontier Danceland has earned international recognition for its dedication to original works. Over the years, the company 
has been invited to participate in several overseas festivals. In 2011, with the support of Singapore International Foundation’s 
Singapore Internationale (SI) grant, Frontier Danceland toured Taipei for the 16th Crown Art Festival. 

The company performed 22.5 Minutes – Subconscious Indulgence, a cross-cultural contemporary dance collaboration 
between Frontier Danceland and Taipei’s Anarchy Dance Theatre.  It was exciting to work with Hsieh Chieh-Hua, one of the 
most outstanding choreographers of the new generation in Taipei.

It was a new experience – choreographers and dancers from two different countries, cultures, choreography and dancing 
styles working together to communicate a unified vision and voice. We had successfully brought together our strengths and 
created a new expression in dance. It was exciting.

The organisers had arranged for a press conference and it was our first experience at such a bustling  event. There were 
seven to eight publications represented and more than 10 journalists and photographers. This is something we’d never 
experienced in Singapore and it was great exposure for us. We felt like celebrities!

The audience and press also gave us very positive feedback. They were very interested in Frontier Danceland because 
Singapore dance companies rarely perform in Taipei. They enjoyed our performance and expressed their hope to see more 
cross-cultural collaborations from us. It was encouraging and heartening. Our hard work had paid off. 
 
Low Mei Yoke
Artistic Director  
Frontier Danceland
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A conversation with Flo Neve,  
Culture24, London 2011
 
A long time ago, I was an animal rights activist. I created difficult images of animals suffering in cages. After a while, I realized 
I wasn’t really interested in being an activist for a subject that has no voice, it was really more about me than the animals. 
Then I got a grant to travel to all the zoos and circuses in Europe in 1999. At the 34th zoo which I visited in one month, I 
saw an elephant refuse to obey its trainer and the subsequently pinned the trainer to the ground. Everyone watching was 
in shock and the kids were crying out as the elephant started charging around the cage. I realized I was more interested 
in watching humans watch animals, than the animals themselves. The Institute is a space in which my concerns can be 
experimented with, produced and mapped out in a systematic and formal way. 

I am interested in the beliefs of activists that can influence our relationship with animals. I feel that sometimes activism 
causes a perspective shift back to ourselves in our relationship with looking at animals – we seem to be more caught up in 
our own feelings than those of the animals. There seems to be no correct way to define our relationship with animals. It 
always seems wrong. Activism can be strangely religious to some. The beliefs may stem from highly subjective and skewed 
perspectives which are racist and sensationalised (some truths but far from any form of reality), such as the anti-whalers 
targeting Japanese ships. The work at the Institute of Critical Zoologists may not be truthful but it gives a much needed 
perspective - a realistic, twisted one - on the way we look at animals.

Zhao Renhui
Visual Artist 
The Institute of Critical Zoologists

“Chimpanzee at Zippo”, Spain, 1999 from the series Monkeys that talk
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Caracal
www.caracalnoise.com 
Martin Kong, Band member
caracalmail@gmail.com, kongmart@gmail.com

Project

‘Live’ concert 
Canadian Music Festival, 
Toronto, Canada

Profile  
Driven by a desire to create honest and influential 
music, backed with a strong rock sensibility and 
intensely personal lyrics, Caracal challenges the tone 
of the current underground music scene. 

“Being able to break out into the North American 
market is a huge step for a Southeast Asian 
band, and performing to a totally fresh new 
audience is nerve-wracking. After nonstop hours 
of practice back home and even air-jamming in 
our hotel room, we fortunately managed to win a 
new bunch of fans in Toronto.” – KC Meals and 
Gabriel De Souza, Caracal 
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Joyce Beetuan 
Koh, PerMagnus 
Lindborg and Yong 
Rong Zhao
Joyce Beetuan Koh
www.jbtkoh.net  
joyce@jbtkoh.net 
PerMagnus Lindborg
www.permagnus.net 
permagnus@ntu.edu.sg

Profiles 
Joyce Beetuan Koh (concept) is a composer and 
performer. Her artistic output covers acoustic and 
electroacoustic formations, and multidisciplinary 
collaborations with dance and visual arts. 

PerMagnus Lindborg (design and programming) is 
a performer, member of the Norwegian Society of 
Composers and Assistant Professor at the National 
Technological University’s School of Art, Design and 
Media. 

Yong Rong Zhao (design assistant) is an audiovisual 
technology expert working with stage music 
performances, theatre and broadcast media. 

Project 
Interactive sound installation: 

The Canopy 
International Computer Music 
Conference, Huddersfield, UK 
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Kenny Hogan
www.kennyhoganumi.com  
mmmk@pacific.net.sg 

Projects

‘Live’ concerts 
12th International Percussion 
Festival, Budapest, Hungary;
Jammin’ Senzation, 
Conservatory of Performing Arts 
and Music, Penang, Malaysia;
and Performances and drum 
clinics, Dubai, United Arab 
Emirates

Profile:  
Kenny Hogan is one 
of Singapore’s leading 
drum clinicians, with 
more than 300 drum 
clinics and master 
classes conducted 
around the region. 
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Luis Teo
teotiankai@hotmail.com 

Profile  
Luis Teo is a recipient of the Associated Board of Royal 
Schools of Music (ABRSM) International Scholarship 
to read Music at the Royal Academy of Music. He 
is also an Orchestral Academist at the Bamberg 
Symphony Orchestra.

Project

‘Live’ performance 
60th International Competition 
ARD, Munich, Germany

“I remember vividly how I 
had performed in the first 
round and was rather pleased 
at what I had delivered. No 
doubt the room in which 
all the participants had to 
play in had not-so-pleasant 
acoustics, but I felt that I 
had played my music – my 
true interpretation of what I 
believed the pieces to be. I 
also got good vibes from the 
audience. That alone was 
enough.” – Luis Teo



45

One Man Nation 
www.onemannation.com 
Marc Chia 
marcos@onemannation.com

Projects

‘Live’ experimental sound 
performances
European tour - Austria, France, 
Germany, Spain, Switzerland and UK;
Al Jazz Club and Acousmatik System, 
Beirut, Lebanon; and
Arte Hormonado Festival, Bilbao, 
Spain 

Profile 
Marc Chia, also known as One Man Nation, investigates social and 
psychological situations related to tradition, its progression and the 
future through the eyes of history; and spirituality in technology via 
sound and performance.

“The environment is my 
instrument. Through the 
performances I attempt 
to convey messages and 
expose emotions to bring 
the audience into my world. 
For the duration of the 
performance, we are melded 
together in the collective 
experience that dissipates 
back into normalcy when  
the last noises slowly fade  
to silence.” – Marc Chia



The Heart of A Movement
 
I have often felt that I am not in a position to offer advice to emerging artists because all of our individual experiences are 
unique.  While we can share stories, it is very difficult to share the essence of each experience. No doubt we can always 
offer up the usual standards on what to do or not do, and stress the importance of having an indomitable spirit.  However, 
those are things that all of us inherently know.  We’ve all seen the movies showing the triumph of the human spirit, and 
certainly whatever I have to tell you here can’t beat any Hollywood blockbuster. However, what I can offer is to share  
my motivations.

One would think that after all my years as a fight choreographer in Hollywood working on major projects such as Salt 
(with Angelina Jolie) and Underworld 4: New Dawn (with Kate Beckinsale), I would end up losing the passion for what I do.  
However, because passion is the driving force behind my work, it will end up being a lifelong love affair.  Passion is a strange 
phenomenon. It spurs incredible creativity, drive, and pursuit of happiness. And when we allow ourselves to do what we are 
passionate about … Magic Happens.

When I started writing The F Word, it was meant simply to allow the voices of some women to be heard. However, as I 
researched content for the script and spoke to women from all walks of life and all over the globe, I found that in order 
for all women to be heard, this script had to be a “living” entity, always evolving, always changing, never static. We live 
in a world whereby we are tied together by the human spirit. Some offer up stories that are harrowing while others are 
celebratory. I had to ensure that the essence of The F Word followed this path as well because every story told within the 
play is true.  

With this in mind, I realised that while I was the one who was telling these stories, in order to breathe life into them, it was 
very much a collaborative effort. With each country and city that The F Word tours to, we get to share a little bit of who we 
are with the rest of the world, and in turn get to share in a bit of what the rest of the world has to offer us as well. The heart 
of The F Word is about cross cultural collaborations and the importance of allowing ourselves to be open to new people and 
new ideas; for the day that we become complacent about who and where we are, will be the day that we will stop living our 
lives with passion.  

The F Word has evolved into a movement aimed at the global empowerment of women. There will always be new voices 
that need to heard, new issues that deserve to be highlighted and new triumphs to celebrate. Find what you are passionate 
about and you may just find yourself at the heart of a movement.      
 
Jennifer Phillips 
Producer/ Fight Choreographer/ Playwright 
360 Productions
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Pushing Boundaries 
 
I started learning Bharatanatyam (classical Indian dance) at the age of 3, and at the age of 8, completed my Arangetram. 
What started out as a hobby, has now became my passion and career. 

The impetus for my decision to become a full time artist was greatly was greatly attributed by my involvement in the ASEAN 
Community on Culture and Information (COCI) flagship production Realizing Rama, a contemporary dance production 
featuring artists from the 10 member countries of ASEAN. I witnessed how each and everyone one of us who were primarily 
traditional artists absorbed the modern contemporary form and personalised it within our own traditional Asian dance 
vocabulary. I greatly enjoyed this approach and wanted to explore more. And so upon my return from the performances, I 
founded Maya Dance Theatre with like-minded artists who saw the need to speak through Asian Contemporary dance. 

The first production I created was an Asian inspired dance production entitled End Of The Beginning, presented in Surakarta 
and Bali, Indonesia and featured a cast of 4 dancers (myself included) who were established artists whom I had known from 
my involvement in the production, Realizing Rama. 

Apart from the joy and thrill of it being my first production, I also had to take the challenge of breaking out of my comfort 
zone to explore and expound the Indian dance vocabulary that I was most associated with and to work a dance through to 
no music ...  I flipped and found it be the biggest challenge of all! 

Music was an essential part of traditional dance, and here, I had to move to no music and that to me then was a big disaster! 
My co-choreographer and director, who was also my Asian contemporary movement mentor, decided to eliminate music 
from the production and this greatly upset me. I just could not grapple with the idea and many nights were spent pleading 
with him to produce music for this production. However, he was adamant, “Dance to the music within you and find the 
music in the environment.” I was exasperated, but had to face the challenge and perform. And so I did and fascinatingly 
found that experience very rewarding and it also tremendously changed my perception of dance and how I see creations 
and dance making beyond the boundaries. 

To all new artists who are planning to embark on this new and exciting career, one of the best encouragements I would like 
to give is that sometimes you need to let yourself go; only to find yourself. enjoy every journey as if it is your last moment 
and as if it is your first! Dance is not part of my life … Dance is my life. 
 
Kavitha Krishnan
Dance Artist/Creative Director 
Maya Dance Theatre Ltd
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Rhythm de Pasión
www.rhythmdepasion.com 
Faizal, Manager
manager@rhythmdepasion.com 

Profile 
Formed in mid-2007, Rhythm de Pasión is a nine-
member percussion group.

Project

‘Live’ concert 
World Percussion 
Performing Arts(WPPA) 
Festival, Geumsan, 
Republic of Korea 

“The sound of music from around 
the world, the friendships made that 
became tighter with time, and the craft 
that were shared; are all unforgettable 
memories. May the great love for the 
art be spread unto other nations around 
the world…” – Rhythm de Pasión
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Syndicate
syndicate.sg 
Cherry Chan, music artist
cherry@syndicate.sg 
Syndicate
astralbeats@gmail.com 

Project

‘Live’ concert 
Worldwide Festival Sète, Centre Régional d’Art 
Contemporain (CRAC), Sète, France 

Profile  
Made up of a group of music producers, sound designers and visual artists, Syndicate 
strives to provide a multi-sensory experience for its performances and installations 
with its fresh blend of audio-visual content.

“On the festival’s fourth day, Syndicate’s visual artist, Brandon Tay, was invited to do 
impromptu ‘live’ visuals for an audio-visual performance by the headliner act from 
the US  Flying Lotus, Austrian musician Dorian Concept and British drummer Richard 
Spaven.  The show was a blast –  the only segment within the festival to feature ‘live’ 
visuals alongside the music.” – Syndicate
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Tropic Green
www.suharmer.com 
Susan Harmer, composer and band leader 
suharmer@pacific.net.sg 

Profile  
Tropic Green is a seven-piece jazz band that plays 
original compositions by Susan Harmer.

Project

‘Live’ concert 
Samui International Jazz Festival, 
Ko Samui, Thailand 

“Bas of Ntjam Rosie from 
Holland brought his own style 
to our tunes. The audience 
exploded into tumultuous 
applause especially having 
learned that Bas had neither 
met nor played with us before 
that weekend.”  
– Susan Harmer
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Wicked Aura 
www.wickedaura.com  
Budi, band leader 
enquiries@wickedaura.com 

Project 

‘Live’ Concert 
World Percussion Performing 
Arts(WPPA) Festival, Geumsan, 
Republic of Korea 
 

Profile  
Wicked Aura is an independent 
musical group that fuses the 
percussive sounds of Brazilian 
“batucada” alongside rock, funk, 
reggae and the rich tapestry of  
ethnic rhythms.

“A major highlight was the big jam session at the end of 
the festival that featured 3-time Grammy nominated artist, 
Tambuco, the legendary Natiq from Azerbaijan, our fellow 
Singaporean percussion band Rhythm de Pasión, the African 
world musicians, Baala Baajo, the mesmerizing throat singers 
from Mongolia, the Korean traditional percussion group 
Puripae and Wicked Aura! It was an incredible mix of sounds 
and cultures from different parts of the world, demonstrating 
how music truly does speak a language of its own!”  
– Budi
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Zulkifle Mahmod
zulmahmod.wordpress.com   
zul@luzart.net

Profile  
Zulkifle Mahmod is at the forefront of a generation 
of sound-media artists in Singapore, making 
contemporary art that has been garnering interest for 
its interdisciplinary approach and experimental edge.

Project 
‘Live’ sound: 

Imaginary City, Ptuj
Art Stays 9, 9th 
International Festival of 
Contemporary Art, Ptuj, 
Slovenia 
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Angie Seah
angiesimplicity@yahoo.com.sg

Profile  
Angie Seah is a multidisciplinary 
artist. Since 1997, she has been 
making drawings, performance art, 
installations and clay sculptures.

Project 
Performance Art: 

The Bully
PALA (Performance Art 
Laboratory) and “undisclosed 
territory” #5, Padepokan Lemah 
Putih Solo, Indonesia 

 “The idea of such a unique festival is enriching for any 
artist, sharing ideas and discussions in this performance 
art laboratory with other international performance artists 
and critics, and being able to perform in the local village 
for such a wonderful, humble community. It’s an experience 
that I will always cherish.” – Angie Seah
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Chia Chu Yia
chuyia.wordpress.com  
chuyiac@yahoo.com 

Projects

Belief, Encounter Smiling Piece in Norogachi and Sierra Madre 
– inside outside
Performancear o Morir, Norogachi, Chihuahua, Mexico 

Red Thread, What is your time, and Open situation
Infr’Action Venezia, Venice, Italy 

Take it until you drop 
CRANE / Art_Tuilage 11, Burgundy, France 

Who is the predator and the prey
7a*11d International Festival of Performance Art, Toronto, Canada 

Profile  
Chia Chu Yia’s exploration and curiosity directed her 
from painting to installation art to performance art. 
Her performance art practice focuses on various 
current crisis issues and the human connection.
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Chua Chye Teck
chuachyeteck@yahoo.com.sg

Profile  
Chua Chye Teck specialises in photography. He draws 
inspiration from everyday objects that surround 
him, whose simple forms belie the historical and 
geographical significance within. 

Project 
Photography: 

Paradise 
Other Possible Worlds, NGBK, 
Berlin, Germany 

“Paradise pays tribute to these last remaining 
structures of individualism. A glimpse of quiet 
moments in a passing space of time.”  
– Chua Chye Teck
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Ezzam Rahman
ezzamrahman@gmail.com

Project

Macau International Performance 
Art Festival (MIPAF), and
Body Metaphors: Asian 
Contemporary Art Exhibition, 
Macau S.A.R, China

Profile  
Ezzam Rahman is 
a multidisciplinary 
artist. While formally 
trained as a sculptor, 
he is most comfortable 
with installation and 
performance art. 

“Learning about the rich historical culture in Macau, 
experiencing the different lifestyle and having the interactions 
with the other artists are priceless. I became close friend with 
one of the gallery runner. He is planning to visit Singapore 
and I will host his stay just as what he did during my stay in 
Macau.” – Ezzam Rahman
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Jeremy  
Hiah Buang Hoe
tsitra@gmail.com  

Profile  
Jeremy Hiah is a multidisciplinary artist. His works 
are based on the social system and question how an 
individual should live in society. 

Project

Artists in Residency & Art 
Exhibition 
3331 Chiyoda, Tokyo, Japan 

“During my stay in Japan, I created a 
new myth as I wanted these deities to 
have a family which is an important 
aspect in Japanese culture.” 
– Jeremy Hiah 
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Joel Ong and Lynette Tan
Joel Ong
www.arkfrequencies.com 
joel@arkfrequencies.com 
Lynette Tan
www.lynettetan.com  
 

Project 
Sound and video collage: 

ROUTES |||  
Fremantle Arts Centre Artist 
Residency, Perth, Australia 

Profile  
Joel Ong and Lynette Tan’s collective 
mission is to develop works that 
question the layering of mind and 
body on time and space in multi-
modal, multi-sensory installations.  



Energy Flow 
 
Art, life, people and society are all connected in the bigger scheme of things. Art can inspire individuals to fulfil their full 
potential, which will benefit society and those around them, and ultimately make the world a better place. 
Frontier Danceland

Tze
Self-taught composer and pianist
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Creating Outside Ones Comfort zone
 
Last year, I embarked on a very interesting artistic project, DragonTales, which took me on a one-year musical theatre 
exploration and experience in Manila and culminating in a two-month stay in Quezon City.

A newly established arts company in Singapore (Asia On Stage) had wanted to explore creating an all-Asian musical —
DragonTales — a process that involves several cities as well as cultures. Manila was our first stop. In Manila, we were able to 
find both talents and resources to support our first “off-broadway” edition. 

Whilst in Singapore, I would have my usual trusted collaborators and contacts to call upon when I am in need of any 
comments and company. It is always convenient to have your stash of comfort food and caller-IDs on quick dials. But in 
Manila, I only had faithful friends, Gani Karim (choreographer and performer) and Babes Conde (voice coach and music 
consultant) to depend on.

This refreshing “lack of control” over situations and change of scenery had opened up wonderful possibilities within me 
and my creative process. First, I am forced to truly collaborate and to negotiate potential (and real) cultural conflicts and to 
connect with my collaborators.

I daresay that it is definitely within a director’s DNA to demand absolute control over his artistic vision. But how one 
does it is subject to many surrounding factors. In Manila, where surface deference is part of a culture, I had to rework my 
working methods to ensure people mean what they say and say what they mean. Time, or the essence of time, was another 
interesting cultural differentiation. When I mean now, I mean “now”. Now is not necessary immediacy in the Filipino 
psyche. It may mean tomorrow, or a few days time or in some cases a few months later. Urgency takes a different meaning 
in a laid-back relaxed culture (and sometimes, I am reminded that we are too rushed, in the Singapore own context). 

I have learnt that respect aids synergy, understanding and above all, time. In our haste, we sometimes forget that we tend to 
colonise rather than collaborate. We rush into things, tell our collaborators what we want and expect things to be done our 
own way. And that, in the true sense, is not collaboration. 

This production has given me precious exposure to working with creative people outside of Singapore in a very close-knit 
and colourful community. Above all, it has taught me the invaluable lesson that creation is not always about having what you 
want around you but making best use of what you have around you. Creation happens outside of one’s comfort zone. The 
next development of DragonTales will take place in Kuala Lumpur in 2012. 
 
Jeremiah Choy
Director/ Co-writer  
DragonTales for Asia On Stage Pte Ltd
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Kamal Dollah
www.kamaldollah.com 
kamaldollah@gmail.com

Profile  
Kamal Dollah is an artist, arts educator and professional caricaturist. He is a 
multidisciplinary painter with expertise in various mediums ranging from traditional 
craft like batik painting to contemporary art and street level graffiti.

Project 

Community Batik Project, at the 
invitation of Namibia’s Directorate of Arts; 
Ministry of Youth, National Service, Sports 
and Culture; and Ministry of Education
Windhoek and Walvis Bay, Namibia

“Singapore is 1,172 times smaller in size with a 
much larger population than Namibia’s 2.1 million. 
We have 7,244 people per square kilometre 
compared to their population density of 2.5 people 
per square kilometre. A Namibian asked me, ’How 
do you breathe?’”  – Kamal Dollah
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Max Kong
maxkong.com 
max@maxkong.com

Project 
Fine Art: 

Rising Sun
Gallery Edel, Takarazuka, Japan

Profile  
Max Kong’s works are in private and public collections of institutions and galleries including the 
Singapore Art Museum, United Overseas Bank and National University of Singapore. He received the 
Platinum Award in the 28th UOB Painting of the Year Competition.
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Michael Lee
michaellee.sg   
mail@michaellee.sg

Profile  
Michael Lee’s research addresses 
representations of the built 
environment. He transforms his 
observations into objects, diagrams, 
situations, curations and/or essays. 

Project
Multimedia Installations: 

Digital prints – Second Hand 
City, Book sculptures – 
Monuments to Everything 
Else, and Architectural 
models – The World 
Unexposition
8th Shanghai Biennale, China 
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Ming Wong
www.mingwong.org 
mingwong@berlin.com

Project  
Multimedia installation:

Devo partire. Domani /  
I must go. Tomorrow
Festival of Europe 2011, 
Florence, Italy 

Profile  
Ming Wong builds layers of cinematic 
language through his own retelling 
of world cinema.  He deliberately 
‘mis-casts’ himself and others in 
reinterpretations of classic film scenes, 
often playing all the roles himself.

“Since my project was based on research on Pier 
Paolo Pasolini, an icon of Italian cinema and literature, 
who is respected by many in his home country, I was 
quite nervous about the reception of the work in 
Italy.  However, it turned out that many Italian visitors 
appreciated my efforts and congratulated me, saying 
that my work has done justice to the legacy of this 
Italian icon.” – Ming Wong
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Sculpture Square Ltd 
www.sculpturesq.com.sg  
Tenny Kwan, Centre Director
tenny@sculpturesq.com.sg

Project 
Sculptures:

Now & Then, an exhibition 
featuring sculptures from Korea, 
Japan and Singapore 
National Museum of Gwang-ju, 
Republic of Korea 

Profile  
Sculpture Square is Singapore’s first 
and only art space dedicated to the 
promotion, development and regional 
exchange of contemporary 3D art. 
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Sean Lee
puayyang@gmail.com

Profile  
Sean Lee’s works have been exhibited 
in Paris, New York and Barcelona.  
His works are in the collection of the 
Singapore Art Museum. He is the 
winner of the prestigious Icon de 
Martell Cordon Bleu 2011. 

Project 
Photography: 

Homework
Galeria TagoMago, 
Barcelona, Spain 

“ What heartened me was seeing entire families 
spanning three separate generations coming to 
see my exhibition...and learning that my works will 
be exhibited at Festival Emergent Lleida (a Spanish 
photography festival), after the show closes in 
Barcelona.” – Sean Lee



The Time Has Come  
And The Time Is Now ...  
 
My work was best described by Portuguese avant-garde collective Soopa after a concert in Porto as “a performance that 
transmitted a deep narrative feeling of geopolitical disenchantment, ingrained into dark textures”. This disenchantment 
exists on more levels than purely narrative, it is exorcised by the use of every part of my body as a whole, that presence 
with the inclusion of the sounds produced by the intended or accidental gestures and physical actions – everything is 
manufactured with the use of technology and hence, everything is potentially an instrument. As a living performer/artist, 
I explore all the possibilities in the here and now with the avoidance of a priori drawn ways, ontologically reinventing the 
shape of life. 

The goal I have strived towards since earlier performances has been to seamlessly mix different elements such as, but not 
limited to, computer music, performance art and improvisation into a cohesive piece that speaks for itself.

The lines that mark the title of this chapter dripped off my tongue during one of my earliest performances in Bilbao, a 
time of turmoil it seemed then, and those words resonated with a violent reverberation within the hollow between my 
ears as I screamed out the last remaining thought in all hope of exorcising the ghosts within. A prelude of sorts, always an 
introduction, empty pages waiting to be written. Therefore now the time has come and the time is now, to use the words 
the time has come and the time is now, joining the linage of others who have used the phrase – “the time has come and the 
time is now.”

I have been trying to see how far one can take just a few lines and make them weighted.

Taking these few lines and distorting them to the point of making Burroughs turn in his grave, splinting language into archaic 
gibberish, I have taken these mountain loads of verbal “rubbish” and spat my way rhythmically to the human beat around 
the world. Most of the time, these “concerts”, happenings, or encounters would be humble self-funded affairs in a random 
basement ... but other times, it gets a bit monumental.  On these occasions, I sometimes seek institutional support. 

Most recently the Singapore International Foundation amongst several other institutions filled the role of this institutional 
support and contributed towards the realisation of presenting The Unifiedfield’s curatorial on experimental art from 
Singapore at the Guggenheim Museum in Bilbao, this was part of a small fringe festival called Arte Hormonado where The 
Unifiedfield presented two live performances: Shaun Sankaran/Preet Kaur and One Man Nation. 
 
Marc Chia
Musician 
One Man Nation
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Staging Nature 
 
Photography compels us to confront our immediate reality. With painting for instance, you can paint a night sky in the 
day time. But with photography you really can’t – you have to be there. This sounds simple enough, but to me it is really a 
precious little thing. It is this capacity for confrontation that lends the photographer the privilege to connect with his or her 
world. 

For me, I try my best to use it introspectively. Instead of using it as a way to look outwardly, I look inwards, and try my best 
to make stories about my world. Things I feel and things precious to me. By using photography in this manner, I feel like it 
can possibly be a form of therapy not just for me but also for people I love. This is very rewarding. I stage everything. Rather 
than using it as a tool for recording, I want to use it as a way to create. 

This year has been a fantastic year. I have been fortunate enough to have exhibitions in Paris, Barcelona, Istanbul and India. 
Worthy to note, is my exhibition at the renowned Galeria Tagomago in Barcelona, which has shown the likes of artists like 
Liu Bolin amongst many others. With the Singapore Internationale (SI) grant, I was able to produce and attend my exhibition, 
where I made many meaningful connections and relationships. This exhibition in Barcelona also led to my participation at the 
Emergent – Lleida Festival where I had another solo exhibition. This is what I truly long for at every show – Continuity. 

More recently, I have started to tread into quiet places, to make some pictures with nature. I want to try to remake nature, to 
work with nature. Photography is a privilege and I am fortunate to have acquired it as an extra language.

Here are some of the images I made out in nature.

Sean Lee
Visual Artist
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I have often been asked... 
 
What is art? 

Or when some people have seen my work, they would ask that question. I find it is always very difficult to answer that 
directly, because the outcome of art is never direct. It is very difficult to arrive at a conclusion when tackling this question 
because there it is loaded with a lineage of histories, processes and complexities. I think the concern doesn’t lie in what art 
is or what it could be, but rather, how is it art?  
 
What kind of art do you make? 

I have experimented with painting, drawing, photography, printmaking, sculpture, installation and performance art. But 
video art is something that I have currently arrived at. Video as a medium can be light and transferrable through the Internet, 
or heavy and be part of an installation that occupies physical space. Video as a form that shows motion, takes up time and 
space when displayed. It can fill up a room or just fill up a small screen. It can be in seconds or be infinite. 
 
What is it like to work and live as an artist? 

Like any other profession, art is a discipline and it must be practiced every day. It is a process that involves 
conceptualisation, research and experimentation. The process of art-making takes up a lot of time. My work involves 
exhibiting and being an active part of projects to having a hand in art management.  
 
Do you travel? 

Many of the exhibitions are done abroad. The art passage has exposed me to many places, opportunities, people and 
experiences, where I have had to acclimatise myself to various contexts. These would include from seeing the comparisons 
and contrasts of ‘scenes’ to Singapore, to adapting to processes and methodologies that maybe different from my own way 
of approaching practice. This includes getting used to different working conditions – spaces, facilities, assistance, resources 
and weather. 
 
I have often been asked – How do I make money from art? 

One has to be practical in order to survive as an artist. I do not mean that one must only take on lucrative projects. One 
has to make work, a lot of work, in order to gain rewards from the invested effort. I seldom sell my work because I do not 
usually make art objects or paintings. I sell my prints, however. I also receive money and artist’s fees from the grants and 
funding for the exhibitions and projects. Materials, production and travelling fees are funded. I also work as an art lecturer. 
My teaching job gives me a regular salary, and enriches me in other ways. 
 
Urich Lau Wai-Yuen
Visual Artist
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Audio-Visual Artists
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Shaun Sankaran & 
Preet Kaur
Shaun Sankaran
www.shaunsankaran.com    
Shaun Sankaran 
info@shaunsankaran.com 

Profile  
Shaun Sankaran has presented 
his brand of experimental sounds 
across the globe under his various 
incarnations. 

Preet Kaur is deeply interested in 
the art of storytelling. She explores 
various manifestations of stories 
through fiction-writing and photo-
based experimental films. 

Project 
Time-lapse audio-visual: 

We Live
La Bagatelle, Madrid, 
Pluton, Valencia,  
Festival IV certamen de Arte 
Hormonado, Guggenheim 
Museum, Bilbao,  
La Casa Invisible, Malaga, and
Café Bárbol, Granada, Spain 

“At each show, we had members of the audience come 
up to us to ask about the video and its subject matter, and 
to discuss its artistic merit. The concept of time-lapse had 
garnered some support, it seems, amongst the Spanish 
public, and hence was a considerably popular idea, thankfully 
for us.” – Shaun Sankaran
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Sherman Ong
www.shermanong.com  
shermanong@gmail.com

Project
Workshops and film: 

Memories of a Burning Tree
Kandy International Film Festival; 
and Batticaloa, Sri Lanka 

Profile  
Sherman Ong is a filmmaker, 
photographer and visual artist. Winner 
of the ICON de Martell Cordon Bleu 
2010, his works are in the collections 
of the Fukuoka Asian Art Museum, 
Singapore Art Museum and the Seoul 
Arts Centre.

“This was most of the students’ first exposure to producing 
film or video. While most of them had a strong background 
in acting, I was able to explain tangibly the difference 
between acting for a lens and acting on the stage. This was 
a key feature of the workshop as well as the importance of 
minimalist dialogue and script continuity.” – Sherman Ong
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Sinema Old School
www.sinema.sg  
Sharon Ng, General Manager
sharon@sinema.sg

Profile  
Sinema Old School is a multi-platform social 
enterprise that gives local filmmakers opportunities to 
showcase their work without the commitment of huge 
undertakings in commercial cinemas. 

Project

Overseas Film Forum: (Singapore-
Shanghai: A Path Less Travelled) 
Xun Ji Social Enterprise, Shanghai, China 

“Films are a good way to tell people about existing social 
problems and things that people have done to solve these. 
After watching the film, I want to form a club for people who 
are interested in social entrepreneurship, and help them to 
begin a social enterprise. I hope to see more of such films 
or social enterprises’ activities that are bettering the lives 
of communities.” – Kurt, School of Management, Fudan 
University, Shanghai
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Tan Haur
www.wix.com/tanhaur/art 
tanhaur@yahoo.com

Projects 
Photography: 

Life and Dream of the Little Red Dot
Pingyao International Photography Festival, and
Platform China, Beijing, China
Fine Art: 

QUEST – Speaking Wall Series
M16 Artspace Gallery, Canberra, Australia 

Look, See
Shaanxi International Cultural & Economic 
Exchange Centre, Xi’an, China

Profile  
Tan Haur, a contemporary 
photographer and a multidisciplinary 
artist, is well known for his 
multifaceted work in the art of digital 
imaging, photography, painting and 
underwater sketching. 
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Urich Lau Wai-Yuen
urichlauwy.info   
urichlwy@gmail.com 

Profile  
Urich Lau works with video art, photography and 
printmaking. Lau is a member of Printmaking Society 
Singapore and The Artist Village, and a resident artist 
at the Goodman Arts Centre of Singapore.

Project 
Videologue: 

Video Art Exhibition / 
Exchange by Beijing and 
Singapore Artists  
Sunshine International Art 
Museum, Beijing, China 
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Xuan Xuan 
www.doublexuan.com 
z.jixuan@gmail.com

Project 
Fine Art: 

Consciousness Precede 
Universes 
Gallery OkarinaB, Tokyo, Japan 

Profile  
Xuan Xuan is an artist and illustrator. 
With her wacky creatures in tow, she 
aims to create an alternative universe 
that transcends the constrictions of 
the day-to-day world. 

“The solid and innovative art scene [in Tokyo] has exposed me 
to the creative usage of other media. It urges me to review my 
own work and question how to push it to its limits by taking 
more unusual approaches.” – Xuan Xuan
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Zhao Renhui
www.criticalzoologists.org 
renhui@criticalzoologists.org

Profile  
Zhao Renhui’s work is based on the concept of doubt 
and uncertainty, and at his fictitious institute, The 
Institute of Critical Zoologists, he tests to the limit the 
principles behind the dissemination of knowledge and 
acceptance of truths. 

Project 
Photography: 

A bird in the hand
The Arts Gallery, London, UK

“We immerse ourselves in 
Zhao’s compelling trickery in 
a world of uncanny objects 
which radiate uncertainty. 
From here, we are made 
to think about the massive 
effect man has had on 
nature in his historic battle to 
bring it inside.” – Flo Neve, 
Culture24
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Sai Hua Kuan
www.saihuakuan.com 
upontree@gmail.com

Profile  
Visually simple and often laborious 
in execution, Sai Hua Kuan’s practice 
often incorporates cross-disciplinary 
elements of sculpture, drawing, 
installation, sound and performance. 

Project 
Sound installation: 

Bottles and Fans 
Luleå Art Biennial, Sweden 

“I am amazed by how precise the Swedish are, 
and the experience of 24 hours of daylight is 
unforgettable. It has greatly broadened my 
seasonal experience.” – Sai Hua Kuan
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Quite
Angela Chong, representative
mookie@singnet.com.sg 

Project 
Exhibition: 

Quite, a collaboration between 
Malaysia and Singapore
The Annexe Gallery, Kuala 
Lumpur, Malaysia 

Profile  
Quite is a collective of 5 young 
contemporary artists, namely Angela 
Chong, Ezzam Rahman, Ghazi Alqudcy, 
Nur Ain and Stellah Lim. They came 
together because they have been 
interested in narrowing the discourse 
between the normally irresponsive 
audience and artists; and creating 
exhibitions as travelling showcases 
to promote Singaporean artists 
internationally.

 “The bonding we had as a collective gave each 
of us the support and encouragement we needed 
when we had doubts about our own work. After 
two exhibitions together, we knew so much of one 
another’s work that we could each explain each 
others’ artworks easily to audiences.”  
– Angela Chong 
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spell#7
www.spell7.net 
Kaylene Tan, Director 
kaylene@spell7.net 

Profile  
spell#7 is a performance company that creates cutting 
edge performances and immersive audio experiences. 
Formed in 1997 by Kaylene Tan (Singapore) and Paul 
Rae (UK), the company has developed a distinctive 
and inventive focus on the ways history, culture and 
politics intersect in everyday life and experience.

Project 
Audio-visual walks: 

Ghostwalking: Take 
Possession
Prague Quadrennial of 
Performance Design and Space, 
Czech Republic 

“The audience response 
was positive. The people 
who sat or experienced 
the table thought it was 
a very innovative way to 
represent theatre; a way that 
was synonymous with the 
technologically-advanced 
image of Singapore.” – 
Kaylene Tan
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Tan Jezlyn
www.jezcircus.com 
cockroachcircus@gmail.com  

Project
Exhibition: 

Fact Story, a collaboration 
between Singapore and Thailand
creative house BANGKOK 
inspired by TOYOTA, Thailand 

Profile 
Tan’s work spans the mediums of 
drawing, sculpture and performance. 
Multidisciplinary in approach, she has 
developed projects for public and site-
specific spaces. 

“The interactive visual diagram that we 
created on the gallery floor captured the 
hearts of many viewers. One of them 
stood near to a marked-out box that 
stated ‘You can cry here’ and told us, 
‘I’m so happy that you even provided a 
space for me to cry in this exhibition!’.” 
– Tan Jezlyn
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Vertical Submarine
www.verticalsubmarine.org 
signal@verticalsubmarine.org

Profile 
Vertical Submarine is an independent 
art collective comprising Joshua Yang, 
Justin Loke and Fiona Koh. Formed in 
2003, the collective’s installations that 
have been exhibited in Singapore and 
overseas.

Projects 
Installations: 

The Garden of Forking Paths 
2010 Kuandu Biennale, Kuandu Museum of Fine Arts,  
Taipei, Republic of China  

How We Learned to Stop Worrying and Love the 
Bomb II and Flirting Point 
Pasagüero, Mexico City, Mexico
Illustrations: 

Incendiary Texts II
Gertrude Contemporary Open Studios, Melbourne, 
Australia



The Residency Virgin 
 
I have so far embarked on two projects with the Singapore International Foundation (SIF)’s support: one for my participation 
in the 8th Shanghai Biennale 2010, and the other, for a residency exchange programme, which was co-organised by SIF and 
the British Council, at the Printmaking Department of Royal College of Art (RCA), London, during Jun-Jul 2011. The present 
text focuses on the latter.

Singapore is not yet known for its artist-in-residency programmes, whether quality, availability or variety. Hong Kong  
was my base for about two years (2007-2009) and the site of my first studio, but my stint there was self-initiated. My full-
time lecturing position (at Nanyang Academy of Fine Arts, Singapore, 2000-2006) meant I had put off going on residencies 
for a long time. My residency experiences had (before Jun 2011) been nil or vicarious (from friends’ accounts), and at  
best, unofficial. 

So I felt real and professional when I finally went on my first formal residency programme at RCA. This was to be a 
residency with an exchange element: I was to fly to London to live and work for three weeks, and my British counterpart, 
Bob Matthews would do likewise, in Singapore, before our residency experiences culminate in a duo showcase at National 
Museum of Singapore. I was game and grateful to be a participant in this new initiative.

The long-term benefits of traveling and working abroad are hard to immediately manifest and quantify. However, at least two 
new individual series and a collaborative one have been borne of this residency. The London environment, with its tolerance 
for the coexistence of the old and the new (relative to Singapore, that is), stirred me to deepen my ongoing research on 
urban memory and fiction, especially where the past and the future overlap. This led to After Humans (2011-ongoing), a new 
photographic series featuring the rubbles of models of architectural icons of the world. Instead of being a pessimistic project 
about a post-human world, it is one aimed at understanding the impact of human intervention in the large schemes of 
nature. The other major outcome of the residency is Dioramas, an ongoing series of photographic dioramas of abandoned 
shops in London. Visually available but physically inaccessible, the silent contents of these spaces prompt endless stories.

Bob and I spent time both in London and Singapore, chatting about artistic interests, current affairs and livelihood issues 
whilst visiting places of interests. Eventually, we conceived The Great Levellers (2011-ongoing), a series of black-and-white 
posters that call for a relook at seemingly simple and innocuous human activities, such as sleeping, mark-making and having 
personal space. This series melds our mutual interests in the ruins in our respective contexts of landscape and architecture, 
into the overlooked area of personal utopias and small joys of human existence. 
 
Michael Lee 
Visual Artist
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Thoughts on Intercultural Theatre 
 
While working on our intercultural work, Mobile, the Japanese artists requested for a translator. During dinner, we 
discovered that the Japanese actors were able to speak English.  When we asked why they needed the translator, they 
shared that their usage of English was fine for casual conversation. However, it wouldn’t be professional when their lack of 
proficiency would cause others to wait until they made themselves clear.

We ended up talking a lot to the translator instead of the actors.  The actors, out of courtesy, did not elaborate their points 
or ask unnecessary questions as they did not want to inconvenience the translator or burden the process.  This was a 
backfire to the intercultural process which we only realised in hindsight.

The Thais, on the other hand, could speak and understand English.  So from the outset, we decided not to hire a translator 
for them.  During the post-mortem, they said that they listened in English, translated into Thai, internalised and processed. 
They would then form their responses in Thai, and then translate to English to share with the rest of the company.  By the 
afternoon, they were exhausted.

In another international project, our host had planned the itinerary, including our break-time activities. This was not 
appreciated by those who just wanted to be left alone during down time. When we hosted, the previous host was 
disappointed because we had assigned a volunteer to take care of them after rehearsals. They had expected us, the leaders 
of the company, to be with them. They were afraid they would be fleeced while shopping and the volunteer would not take 
care of them as well as we could.  We, on the other hand, assumed that most prices in Singapore are fixed, and if not, the 
volunteer could warn the foreign actors if they were being taken advantage of.  

The above anecdotes show some cultural differences we discover during our work process.  The more I encounter 
such instances, the more I realise that there is so much to be done to develop our capacity and approaches to deal with 
difference. Too often we are focused on economic advancement. We have relegated the management of cultural differences 
to the bin to our own detriment.  So much so that when we embark on becoming the global village, instead of tolerance and 
understanding, we discover a lot of prejudice, discrimination and xenophobia.  

Intercultural theatre is urgent and it improves our self-awareness - we need to empathise and learn how to revise how 
we see people who are different from ourselves. We should be asking the right questions about how we are to treat one 
another and how can we co-exist and/or bridge the differences so that we celebrate diversity rather than let the differences 
render our social cohesion apart and beyond repair. 
 
Alvin Tan
Artistic Director 
The Necessary Stage
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